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and the cliildren fell ill, and none of the 
troubles, which have been created for the 
purpose of imparting the necessary variety to 
o or life, were wanting. Reinhold's father died, 
as did Mendelssohn and Stieler, and the 
young couple's nearest relatives, both in their 
immediate neighborhood and at a distance. 
There supervened long periods of mourning, 
during which it was a difficult task for beings 
endowed "Nvith such profound feeling to ac- 
commodate themselves again to the exigen- 
cies of the world! But they suffered, at any 
rate, together! In the year 1853, however, 
Josephine's husband was attacked witii a dis- 
order of the throat and lungs, which, despite 
all that medical art could do, mercilessly ex- 
tended its ravages. The patient fell a victim 
to it after three years of suffering, in the 
prime of manhood and of intellectual activity. 
— His poor "widow succumbed *bodily and 
mentally beneath the weight of her endless 
sorrow. The very worst was feared. The 
widow's broken heart recovered itself, how- 
ever, thanks to the mother's love. To be a 
support to her infant children, to collect all 
her strength in order to fulfil the one great 
duty wluch Fate had imposed upon her — 
this was what rescued her from her indescrib- 
able woe, and enabled her to commence a 
fresh life. We know what the income of a 
Professor's widow is; that it is not sufficient 
to bring up six children is the least that can 
be said concerning it. The gravest cares 
soon assailed Josepliine. Her friends advis- 
ed her to try and gain a subsistence as a 
teacher of music, and, difficult as it waa for 
her to unite the duties of a housewife and in- 
structress of her children with so laborious a 
profession, it was absolutely necessary to car- 
ry out the idea. That pupils flocked to her, 
that the high artistic pow^r she exhibited in 
her youth should now again assert itself, and 
that her influence in the musical circles of 
Tiibingen should soon grow to be proportion- 
ate to it, was but natural. Despite all her 
sorrows, too, her intercourse with studious 
youth exercised an invigorating effect upon 
her; she found consolation and comfort in 
again devoting herself to music, and the beau- 
tiful gift of song retui-ned, as in the brilliant 
years of her residence at Munich. But the 
severest blow of all for the much suffering 
woman still remained. Her eldest son, Fe- 
Hx, to whom Mendelssohn had stood godfa- 
ther, was 14 years old, when, after passing 
the night by the couch of his sick faUier, he 
stood, at 9 o'clock in the morning, before the 
altar to be confirmed, and, on the same day, 
saw his father die. The boy, who possessed 
a particularly gentle disposition, retained an 
ineffaceable recollection of this tragical com- 
bination of circumstances. Intemgent far 
beyond his yeai's, and highly gifted with nat- 
ural iDowers, he was soon sent, in obedience 
to the previous arrangements of his father, 
to the lower Theological Seminary at Blau- 
beuren, where, after a sad parting from his 
mother, he stayed four years, preparing him- 
self mth energy and love for his futui*e mis- 
sion. But, when neai* the goal, he was at- 
tacked by an aftection of the head and bmn, 
whi9h assumed such propoiiiions that the 
poor youth had to be sent to a sanatory es- 
tablishment. From year to yeai- did his mo- 
ther look forward to his recovery — she is still 
looking f orwoi-d to it at tlie present day. But 
even this melancholy event, together with a 
neiTOus illness which rendered the poor wo- 
man bhnd for several months, added to work 
Wld^cai'es without end, could not destroy her 
genial intellectual powers. With her firm 



belief and her endless love was always com- 
bined hope. . Living for her children and her 
art, she fights the desperate fight, borne up 
by her conscience, encouraged by the sympa- 
thy and partiality of many of the best of 
mankind, and still ever deriving fresh happi- 
ness from the songs which her Genius whis- 
pers to her in the moments of her solitude. 
To her genuine artistic nature is she constant- 
ly indebted for the richest blessings, but to 
Fortune she unfortunately owes nothing. It 
is an idle fancy, in which, however, I cannot 
refrain from indulging, to picture to one's 
self how the fate of a distinguished person 
might have been developed under different 
circumstances. In a large capital, Josephine 
Lang would, probably, have become rich and 
celebrated, but she would not, perhaps, have 
remained Josephine Lang. It is, however, 
very sad to see in what a miserable position 
the ornaments of our country are always lia- 
ble to be placed. Perhaps it is simply the 
result of our national modesty! People are, 
on the one hand, too modest too ask, and, on 
the other, too modest to offer. I wish that, 
at any rate, men possessed of power or wealth 
would become very bold. Josephine Lang 
has published far more than a hundred songs 
and other pieces, and the series presents a 
picture of continuous development. The 
earliest belong to a period when Josephine 
was almost a child, and bear the stamp of the 
most amiable ingenuousness. But there is 
soon an increase in the breadth of melodic 
plan, the depth of conception, the peculiari- 
ty of the harmony, and the richness in the 
forms of tiie accompaniment. What more 
especially distinguishes these compositions is 
the spontaneity of the invention-^more or 
less prominent in different cases, we never 
find that musical manufacturing, or those in- 
teresting reflections, which are the chief mal- 
ady of the present day. Another great re- 
commendation of Mad. Lang's songs is the 
treatment of the voice — ^in every bar we per- 
ceive the Siiige)' in the best acceptation of 
the word. The piano-forte accompaniment, 
too, affords evidence that the fair composer 
is perfectly at home on the instrument. 
Though the influence exercised on her by 
Mendelssohn and Schubert's style is now and 
then evident, nowhere is there the slightest 
trace of imitation. Everything sprin gs fresh- 
ly from a genuine musical mind, without ti- 
midity, without effort, and with an utter dis- 
regard of any consequences, no matter what. 
Joyous or sad, deeply serious or sparlding 
with delight, the tone is always healthy, as 
distant froni exaggerated melancholy as from 
giddy happiness. It is sincere music, and 
its sincerity arises from a noble soul. I can- 
not here ©nter into musical details— to what, 
indeed, would they lead? But I will name 
some of the parts or volumes which strilte me 
as particularly calculated to excite the inter- 
est of the musical world. First and foremost 
ai'e those numbered 12 and 14. The 
words to both are by her husband, and it is 
a pity that the title does not announce to the 
Uninitiated the fact of their being the pro- 
ductions of so uncommon a couple. In the 
Liederdes Leids (words by Zeller), the first 
and third are more particularly remarkable 
for beautiful melody, and the greatest pro- 
fundity of expression. In Op. 34, 36, and 
38, the singer will find a rich selection of the 
most varied styles. Out of the early works, 
I have a recollection of * TruhHngsgedrftnge, " 
**Nach dem Abschied," **Am Morgen," 
"Scheideblick," **Fruhlingsahnung," **San- 
ger's Lust," and **An die Entfemte," as par- 



ticularly pleasing pieces. But taste in cases 
of this kind is, as we are all aware, a matter 
depending on difference of disposition. Oth- 
er persons may prefer other songs — I only 
wish that a great many songs may enchant a 
great many people! I conclude with pecu- 
liar emotions. — ^I was a youth when Josephine 
Lang, to my great delight, sang me her songs, 
and I played on the piano for her the ** Ca- 
pricen" I had then written — since that period 
we have never met face to face. But the ev- 
enings I then spent in Munich will never be 
forgotten by me, and the remembrance of 
them has continually hovered round me as I 
have been writing these lines. I most sin- 
cerely trust that their golden brilliancy may 
form the ground of that serious picture of 
life, for which it is to be hoped my endeavors 
to enlist the cordial sympathy of my readers 
has not been altogether vain. 

MUSICAL SIMILAEITIES, Etc. 



All musicians know that operatic and other 
composers repeat themselves — or rather tl^eir 
musical ideas. Rossini, Verdi, Bellini and 
Donizetti are especially noticeable for this. 
This has suggested to us to malce a small col- 
lection of musical similarities. The subject 
could be pursued to a great length, but we 
content oui*selves for the present with those 
cited below. 

And first, many of us kndw that a gi-eat 
proportion of our church music-— even old 
hymns and psalms — is taken from operas, 
musical dramas, masses, national melodies, 
songs, etc. This point we only touch on as 
being suggestive to those who ** don't un- 
derstand operas or opera music." 

One of the finest effects ever made on the 
lyric stage is by Meyerbeer in his opera of 
Les HuguenotSy by introducing the fine old 
choral of Martin Luther, Ein feste burg ist 
unser GoU, which Mendelssohn thought dese- 
cration. 

Donizetti also incorporated the English aii* 
of Ho77iey BiceU Home, into his Anna Bolena; 
and Flotow, as we all know, introduces The 
Last Rose of Summer into his opera of Martha 
as a solo, duet, and grand finale. 

Rossini used the same airs for different 
operas. Mozart did the same. His air from 
Le Nozze di Figaro (non piu andrai), is play- 
ed in the supper scene of Bon Giovanni, 

Meyerbeer incorporated much of his Camp 
of Silesia into his North Star. 

The .**Dessauer March," interwoven by 
Meyerbeer into the grand finale of VEtoik 
du Nord, so popular among the Germans, 
and so expressive of their patriotic senti- 
ments, is said to be of Italian origin. It 
derives it name from that of the Prince of 
Dessau, the brave **01d Dessauer," as he 
was called. This commander was greeted 
with this melody when he entered the city of 
Turin, after he had conquered it in 1706. 
The air was, however, composed previously 
to this time, for it was ali'eady used in 1705 
to celebrate the battle of Cassano. 

Bellini's ''Sonnambida'' is full of reminis- 
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cences of the poiDular music of Sicily. Sev- 
etal of Donizetti's airs and choruses in *^ La 
Favor if a ^ ^ycTe Italian national airs. The 
celebrated cavatina in Eossini's * * La Gazza 
Ladra'' is founded on a Sicilian aii*. Ditan- 
ti pal pit i was originally a Roman Catholic 
hymn. One of the finest ideas in his ^'Semi- 
r amity' is an old Gorman air. The melody 
of the last trio in '' llic Barber <>f Seville^ 
[Zitii Zitli) is the same as Simon's air in 
Haydn's '^Setisona.'' 

There is a simiLirity in the celebrated Sdo- 
oni la Tromha of Bellini and the first move- 
ments of the Priest's March in ''Korma.'' 

The beginning of the well known German 
song, ''When the SicaUoa-a Homeward Fh/y'' 
and the first part of the great sextette of 
^'Litcia,'' are identical. 

Change the movement of -'Auld Lang 
Syne " and it will be found to greatly re- 
semble "Comin' thro' the Rye." The ?ieir 
song of ''Wearin' of the Green'' is suspi- 
ciously hke the old song of ** Benny Havens. " 
•' The Wearin' of the Green " was written by 
Edward Lysaght, the author of ''The Sprig 
of Sliillelah," ''Kate of Garnavilla/' "No 
Union," and other poi)ular songs of the 
close of the hist century. The ' ' Marsellaise " 
is generally attributed to a Frenchman 
named Rouget de Lisle, but it is also said to 
be an imiDortation from Germany. The old 
air of " Malbrook " is nothing more nor less 
than "We won't go home till morning." 

Among the aii's which Handel has taken 
from his operas and introduced into his ora- 
torios are Rendi Vsereno al ciglio from So- 
i>arme, now known as " Lord, remember Da- 
vid," and Dove sei a mala bene, in Roselinda, 
which has been converted into **Holy, Holy, 
Lord God Almighty." 

Paoanini's Shoe Violin. — The Paris Fir/- 
((ro announces the sale of one of the most 
curious ^doKns the musicid world ever pos- 
sessed. ' ' n f anatici per la musica " will find 
at No, Rue Yivienne, a violin of Paganini's 
which, afc first sight, merely presents the ap- 
pearance of a mis-shapen wooden shoe. The 
story thereof is curious. During the winter 
of 1838, Paganini was living in a maison de 
saute, called Les Neothermes, Rue de la Vic- 
toire, 48. A large box was brought to him 
by the Normandy diligence, on opening 
which he found two inner boxes, and, care- 
fully wrapped in several folds of tissue pa- 
per, a wooden shoe, and a letter stating that 
the writer, ha^dng heard much of his genius, 
begged as a proof thereof he woidd perform 
in i^ublic on an instrument made out of this 
sabot. Paganini felt this to bo an imi^eri- 
nent satire, and mentioned the stciy, wilh 
some annoyance, to his friend, the Chevalier 
de Baride. The latter took the sabot to a 
violin maker, who, with wondrous ingenuity, 
converted it into a musical instrument. The 



Chevalier insisted on Paganini trying tlip 
sabot. He riot only did so, but performed 
on it some of his most exquisite fantjisies, 
which fact, in the hand^vriting of the gi'cat 
musician, is recorded on a slip of paper now 
to be seen posted on the sabot violin for sale 
in the Rue Vivienne. 



Meininoen. — This year's *'Tonkunstler- 
Yersammlung " wdU be held on the 2'2nd to 
the 25th August. The musical arrangements 
^^ill be under the direction of Dr. L. Dam- 
rosch, of Breslau. 



AMUSEMESiT>. 

TERRACE GAKDEN, 

Third Avenue, between Fifty-eighth and Fifty-ninth ste. 
PHILIP BERNET Proprietor 

THEODORE THOMAS' 
POPULAR GARDEN CONCERTS 

EVERY EVENING EXCEPT SATURDAYS. 



ON SUNDAY EVENING, AUG. 4th, at 7|£, 

EIGHTH GRAND SUNDAY CONCERT. 

ADMISSION 25 CENTS. 

Soloists, Messrs. SCHMITZ, LEITSCH, DIETZ, and 

ELLER. 

Togrtbcr with the GRAND ORCHESTRA, in a varied and 

interesting progi'ammo. 



MONDAY EVENING, Auc. 29, 
FUTY-FIRST POPULAR GARDEN CONCERT. 



EEMOVAL. 
SHERWIN & HERBERT, 

DEALERS IN 

NEW AND SECOND-HAND 

PIANO-FORTES, 

Cabinet Organs^ Jflclodeans^ ^^c.^ 

543 BROAD \V AY, 
(Near Bamum's Museum,) NEW YORK. 

Pianos cr Organs to let, or sold on monthly payments. 

All orders for choice selections of New Music, or the 

purchase of any article in the Trade, wlU receive faithful 

attention. 

W. F. SHERWIN, GEO. W. HERBERT, 

Late of Late with 

Firth's Music Store. W. A. Pond & Co. and T. 8. Berry. 



.T. E. STONE, 

M A.NUFACTUIIER ^OF 

Piano-forte Oases and Legs, 



CmCKERING & SONS' 
AMERICAN PLVNOS TRIUMPHANT 

at the 

Exposition op All Nations. 

In addition to 

The Grand Gold Medal of Honor, 

the Eniporor Napolkon, in 
person, accompanied the proscntation with 

the decoration of 

The Cross of the Legion of Honor. 

thereby confirming to the 

Chickering Medal 

the only distinction over the four other medals awarded 
for Piano-lortes, all of which were exactly alike and oi 
equal value, and thereby coullrmiug the imanimous 
award of the 

Three Juries and the Imperiax. Com:\iission 

placing the Chickering Piano at the 

Head of All Otheus. 



IRVING, MASS. 



Refers to 



Chickering k Sons, 
Decker Bros., 
Raven, Bacon k Co., 
Hallett. Davis «: Co., 
Wm. P. Emerson, 
Stein way & Sons, 
Marshall k Mav oon, 
and any Piano-fortemaker in the United States. 
Al Cases and Legs warranted not to Craok. 
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Warerooius, 65:2 Broadway. 



